
There have been quite a few weeks where I don’t comprehend the work I did until I wrote my
journal on Fridays. That has been a ritual I have come to appreciate greatly over the past 7 weeks. I am a
sucker for routine and organization, which has been uncomfortable for me to say in the past. Most likely
because I’ve been told it's unnatural to appreciate such things (especially at my age). And even in the
moments where I’ve embraced my appreciation of organization, I’m somewhat inconsistent. Which is
where I think I am at right now.

Halfway along establishing a steady routine feels very weird. In some of the subjects I’ve been
studying, like French, I’ve had much more success. I meet with my mentor, Scott, twice a week. To
prepare for these meetings, I always do a few things. I write emails in French, which can be about really
any old thing. I usually write about orchestra or flute or classical music in general. This is one of the
places where the different segments of my project collide beautifully. Scott seems to have some
familiarity with classical music, which makes speaking about composers like Debussy or Chausson even
more invigorating. Beyond writing emails, I read (and try my best to understand) lots of literature. Right
now, I am working through the Little Prince by Saint-Exupery and reading some poems, my favorite
probably being Le Pont Mirabeau, which was the first one I read. For documentation, I usually translate
them. Sometimes with Scott, sometimes on my own.

Through translation, I think I’ve started to understand the beauty of other languages. Something
that I’ve always been aware of is how some words simply don’t have perfect parallels in other languages.
When you read a French poem, you unlock all of the meaning that you can’t find anywhere else, unless
you know (some) French. It feels like a superpower, and I absolutely adore it.

There has been a lot of routine in French. To have a bit of contrast, I am going to write about flute
now. I’ve tried ten times harder to settle into a routine for flute, but prioritizing music over work that feels
more tangible like crafting an agenda for SSJ or having a meeting with someone to answer some
questions is very hard for me. My justification for this is I am transitioning from flute being a hobby over
to being a part of my school work. It doesn’t feel like school work, which makes it hard to prioritize. Then
again, that doesn’t really make sense because I nearly always do the things that bring me pleasure before I
bother myself with things that bother me. I am sort of thinking this out on paper here.

We have spent a lot of time in seminar talking about deadline vs. commitment goals. I am
definitely a deadline oriented person, and playing the flute doesn’t really have deadlines. It’s about
continuous improvement. I guess there are some deadlines; like concerts and auditions and competitions.
However they are very big picture, long term deadlines. I don’t have a solution to this issue just yet, but I
have found some specificity in my issues writing it out on paper. Just need some time to think about it.

A major setback I experienced the past two weeks was I’ve missed 6 days in the past two weeks.
For fun things and unfun things. I went to a concert, I got covid, I cut the tip of my finger off (kind of).
Honestly, I think that being at home has been good for my productivity, but I have had to cancel a ton of
meetings with people, which is really frustrating. My project has relied heavily on human resources to
function and move forward, and although it’s been okay for a time, I am very ready to be back.

I’d like to go into more detail about my finger, it’s messed with a lot of things. It’s pretty hard to
write by hand. I much prefer to write by hand, enjoyment-wise. I love the tactile feeling of paper, I love
all of the different things I can write with, and I love having pages upon pages of work I can physically
flip through. There’s a lot less pressure in writing by hand. I remember Chris saying something along the



lines of: “It’s hard not to judge your work when it looks like it’s published”. And he’s right. This format,
with margins and neat lines of text, etc, everyone looks like a published author. That is a very
uncomfortable feeling when you are just trying to write your thoughts out.

And I can’t play the flute. Right now, the bandage and the stitches make my finger very unwieldy.
It’s just not agile enough to perform the fine movement necessary for flute. When I first cut my finger, I
felt pretty ready for a forced mini-hiatus from playing. It’s kind of driving me crazy now. I miss playing,
but it's more like I want something I can’t have. And I’m missing out on playing in a great concert
tomorrow.

I don’t have a smooth way to transition to my final topic. Social justice. I think I did the most
learning in this realm of my Pilot project. I facilitated meetings, which is always something I’ve been
rather anxious about. Because despite my avid fight to get teachers to stop dismissing microaggressions,
and their ability to de-escalate conflict in a good way, I personally am rather shit at it. Which is scary,
because who wants to spend time with a hypocrite? Anyways I am learning how to do this. It’s unclear
how happy I make my subjects (which is the funny thing I call SSJ members in my head to make myself
less nervous). I want to make sure their needs are met and they feel like they are doing good. It would
kind of suck if the social justice club was operating under one person’s initiatives. I’m so anxious about
that because there is no question that I am leading. I send out emails and coordinate with the adults, and I
am the only one who does this. I accept or reject opportunities usually without talking to the group first,
and usually only receive their input once we have a place to share our ideas. There is a power dynamic in
our club, and it’s important to acknowledge it, maybe even dismantle it. Those are my big scary
facilitation anxieties.

There are 2 major events lined up for SSJ in November. We are presenting at a GSA conference
in Randolph, and holding our own conference at school on the 15th. I have done a lot of work to set these
up, and now SSJ is at the point where I let people design what they want to do to teach other people how
to be leaders. I really, really hope we have some members stand up and knock this work out of the park.
Because we are finally at the point where many people being committed is very necessary to success. We
had a big cohort of our greatest contributors graduate last year. SSJ is depending on other people to step
up who haven’t in the past.

And… I made a zine. I think the greatest surprise I’ve had in my Pilot project is I’ve done a
decent amount of graphic design. Wasn’t expecting that. I’ve designed two posters and I made this zine,
which was so much fun. It was the perfect mix of satisfying my crafty side and talking about what I care
so much about. I want to make more.

To get into the process of making the zine, as someone who doesn’t really know what they are
doing (but art can be anything, so sort of whatever), I started with drafting on paper. Which was a chicken
scratch list of what I wanted to talk about for each edition. And then I did some research. On equity and
all of the other topics that I wanted to cover. The research became a document that specified how I wanted
to say everything. I developed a specific tone for the writing, which was sort of educational but also
casual and fun. I hope it doesn’t sound too patronizing. Then I started just clipping and coloring and
lettering and looking at Pinterest until 4 pages later I had a draft. The biggest piece of advice I received
was that it didn’t read very well. The eye didn’t have a clear path along the page. And I’ll admit, I’m not
too psyched to change this draft, but I’ll certainly change my style for the next one, keeping that in the
forefront of my mind.



Somehow, I MANAGED TO LOSE A PAGE. I am really unsure how that happened. Really
contradicts my obsession with staying organized, but so be it. I am still on the hunt for it. I do intend on
making it again if I am unable to find it, because I really hope they publish my zine in the Chronicle. I
want it to get out to people, and I hope to teach someone something. That would make me so excited if I
could teach someone something with my art. And that they are better for it.

So I think I am figuring this whole Pilot thing out. I want to have more routine, and be more
productive, more organized, and set more realistic goals. But I am confident that I am on my way, and that
I’ve learned some things along the way.

I know that I can usually do 3 things every (school) day. That is the right amount. I know that it’s
hard to do Pilot at home when I have homework. I need to learn how to get around that. A goal for the
future, I suppose. For now, I am really excited to show people what has happened so far.
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